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MINISTER’S MESSAGE

The arts have the power to transform us,
expand our horizons, and help us to better
understand the world around us.

The ambitious project Prairie Interlace:
Weaving, Modernisms, and the Expanded
Frame, 1960 — 2000 highlights the ingenuity
of Canadian artists and brings to life a
period of importance in the history of art in
our country.

Our government is proud to support this
project that allows Canadians to explore our
rich culture and heritage.

Congratulations and thank you to everyone
involved.

Les arts ont le pouvoir de nous transformer,
d'¢largir nos horizons et de nous aider a
mieux comprendre le monde qui nous
entoure.

L'ambitieux projet Prairies Entrelacées :
Tissage, modernismes et cadre élargi, 1960
- 2000 met en lumiere l'ingéniosité des
artistes canadiens et fait revivre une période
importante de I'histoire de l'art dans notre

pays.

Notre gouvernement est fier de soutenir ce
projet qui permet aux Canadiens d'explorer
la richesse de notre culture et de notre
patrimoine.

Félicitations et merci a toutes les personnes
impliquées.

L’honorable / The Honourable Pascale St-Onge
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Installation view of Prairie Interlace: Weaving, Modernisms,
and the Expanded Frame, 1960-2000, Nickle Galleries, 2022.
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Installation view of Prairie Interlace: Weaving, Modernisms,

and the Expanded Frame, 1960-2000, Nickle Galleries, 2022.

Left to right: Carol Little, Furrow, 1976 (cat. 29), Whynona
Yates, Hanging, 1974 (cat. 59), Susan Barton-Tait, Nepenthe,
¢. 1977 (cat. 5)
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Installation view of Prairie Interlace: Weaving, Modernisms,
and the Expanded Frame, 1960-2000, Nickle Galleries, 2022.
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Installation view of Prairie Interlace: Weaving, Modernisms,
and the Expanded Frame, 1960-2000, Nickle Galleries, 2022.

Kaija Sanelma Harris, Sun Ascending (12 of 24 panels), 1985
(cat. 21)
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Installation view of Prairie Interlace: Weaving, Modernisms,
and the Expanded Frame, 1960-2000, Nickle Galleries, 2022.

Left to right: Mariette Rousseau-Vermette, Anne-Marie, 1976
(cat. 47), Katharine Dickerson, West Coast Tree Stump, 1972 (cat. 11),
Ilse Anysas-Salkauskas, Rising from the Ashes, 1988 (cat. 3)
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Installation view of Prairie Interlace: Weaving, Modernisms,
and the Expanded Frame, 1960-2000, Nickle Galleries, 2022.
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