d UNIVERSITY OF CALGARY

M Press

BORDERBLUR POETICS: INTERMEDIA AND
AVANT-GARDISM IN CANADA, 1963-1988

Bord_erblur Eric Schmaltz
Poetics ISBN 978-1-77385-458-8

Intermedia and

A THIS BOOK IS AN OPEN ACCESS E-BOOK. It is an electronic
1963-1988 version of a book that can be purchased in physical form through
any bookseller or on-line retailer, or from our distributors. Please
support this open access publication by requesting that your
university purchase a print copy of this book, or by purchasing

a copy yourself. If you have any questions, please contact us at

ucpress@ucalgary.ca

ERIC SCHMALTZ

Cover Art: The artwork on the cover of this book is not open
access and falls under traditional copyright provisions; it cannot
be reproduced in any way without written permission of the artists
and their agents. The cover can be displayed as a complete cover
image for the purposes of publicizing this work, but the artwork
cannot be extracted from the context of the cover of this specific
work without breaching the artist’s copyright.

COPYRIGHT NOTICE: This open-access work is published under a Creative Commons
licence. This means that you are free to copy, distribute, display or perform the work as long
as you clearly attribute the work to its authors and publisher, that you do not use this work
for any commercial gain in any form, and that you in no way alter, transform, or build on the
work outside of its use in normal academic scholarship without our express permission. If
you want to reuse or distribute the work, you must inform its new audience of the licence
terms of this work. For more information, see details of the Creative Commons licence at:
http:/creativecommons.org/licenses/by-nc-nd/4.0

UNDER THE CREATIVE UNDER THE CREATIVE COMMONS LICENCE YOU

COMMONS LICENCE YOU MAY NOT:

MAY: * gain financially from the work in any way;

¢ read and store this « sell the work or seek monies in relation to the distribution
document free of charge; of the work:

¢ distribute it for personal * use the work in any commercial activity of any kind;

us.e free OT charge; e profit a third party indirectly via use or distribution of
e print sections of the work the work:

for personal use; e distribute in or through a commercial body (with

* read or perform parts of the exception of academic usage within educational

the work in a context where | institutions such as schools and universities);
no financial transactions

e reproduce, distribute, or store the cover image outside
take place.

of its function as a cover of this work;
e alter or build on the work outside of normal academic
scholarship.

Acknowledgement: We acknowl/edge the wording around
UNIVERSITY OF CALGARY open access used by Australian publisher, re.press, and

thank them for giving us permission to adapt their wording
to our policy http://www.re-press.org

press.ucalgary.ca




Notes

NOTES TO INTRODUCTION

10
11

The segment can be viewed online in two parts. See “Bill Bissett and BP Nichol - 1 -
Interviewed by Phyllis Webb” [Extension: Here, Now, and Then; first aired 2 July 1967],
YouTube, uploaded by bill bissett, 11 April 2009, 8:38, https://youtu.be/eBmxvtktZaM,
and “Bill Bissett and BP Nichol - 2 - Interviewed by Phyllis Webb” [Extension: Here,
Now, and Then; first aired 2 July 1967], YouTube, uploaded by bill bissett, 11 April 2009,
9:59, https://youtu.be/ Vv8BN2NA6nk.

bpNichol, “this is the death of the poem,” grOnk, no. 1 (January 1967): n.p.

Katherine McLeod, “Poetry on TV: Unarchiving Phyllis Webb’s Extension,” in CanLit
across Media: Unarchiving the Literary Event, ed. Jason Camlot and Katherine McLeod
(Montreal: McGill-Queen’s University Press, 2019), 83.

The thirteen-episode show was dedicated to Canadian poetry and aired from 30 April
to 23 July 1967. Guests included Earle Birney, Dorothy Livesay, A. M. Klein, and F. R.
Scott, George Bowering, Victor Coleman, Gwendolyn MacEwen, and others.
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the “global village” in Understanding Media, where he writes, “Our specialist and
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“Bill Bissett and BP Nichol - 1 - Interviewed by Phyllis Webb.”
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The Modernist Impulse in Canadian Women’s Poetry, ed. Di Brandt and Barbara Godard
(Waterloo, ON: Wilfrid Laurier University Press, 2009), 237.

“Bill Bissett and BP Nichol - 2 - Interviewed by Phyllis Webb.”
“Bill Bissett and BP Nichol - 1 - Interviewed by Phyllis Webb.”

227



228

12

13

14

15

16

17
18
19
20

21

22

23

24
25
26

27

28

29

30

31
32
33
34

Nichol, “eyes,” An Anthology of Concrete Poetry, ed. Emmett Williams (New York:
Something Else Press, 1967), n.p.

“Bill Bissett and BP Nichol - 1 - Interviewed by Phyllis Webb.”

Smaro Kamboureli, “Preface,” in Trans.Can.Lit: Resituating the Study of Canadian

Literature, ed. Smaro Kamboureli and Roy Miki (Waterloo, ON: Wilfrid Laurier
University Press, 2007), viii.

Jahan Ramazani, A Transnational Poetics (Chicago: University of Chicago Press, 2009),
14.

It is also preferable to other terms such as “sub-tradition” or “subgenre,” since they
connote hierarchical literary models that the poets in this book actively sought to resist.

Dick Higgins (with Hannah Higgins), “Intermedia,” Leonardo 34, no. 1 (2001): 49.
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The dates provided here are based on the findings of my research. Given the ephemeral
nature of much of this work, some dates were difficult to corroborate.

See “About Penn Kemp,” Penn Kemp (blog), accessed, 15 December 2022, http://
pennkemp.weebly.com/about.html.

For more on the history of Coach House and its contributions to experimental and
avant-garde writing within the discourse of Canadian nationalism, see Stephen Cain,
“Imprinting Identities: An Examination of the Emergence and Developing Identities of
Coach House Press and Anansi Press (1967-1982)” (PhD diss., York University, 2002).
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Scotland (Liverpool: Liverpool University Press, 2019), 17.

Dom Sylvester Houédard, “Arlington Une/Poetischesuntersuchungen in Glostershire,”
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Eric Schmaltz provides illuminating
socio-historical contexts for a stunning
spectrum of unconventional Canadian
poetry that averts national narratives
while staying tuned to local contexts
and the plural event of the poem.

—CHARLES BERNSTEIN,
author of Pitch of Poetry

Schmaltz’s rigorous study is essential
reading for anyone wishing to
understand 20th century poetic revolution in Canada and beyond.

—SUZANNE ZELAZO, writer and critic, co-editor of Body Sweats

Bless Borderblur Poetics for its abundance of obscure ephemeral publications,
collected from public and private archives of a paratradition in the field of Canadian
Literature, bless its exhumation of this space outside of normative lingual habits and
conventions. Blast the normative tradition!

—GREGORY BETTS, author of Avant-Garde Canadian Literature

This is an essential resource by one of the field’s most exciting scholars.

—MyYRA BLoom, literary critic, The Walrus

Borderblur Poetics traces the emergence and proliferation of this node of poetic
activity, an avant-garde movement comprising concrete poetry, sound poetry,
and kinetic poetry, practiced by poets and artists like bpNichol, bill bissett, Judith
Copithorne, Steve McCaffery, Penn Kemp, Ann Rosenberg, Gerry Shikatani,
Shaunt Basmajian, among others. Author Eric Schmaltz demonstrates how

these poets formed an alternative tradition, one that embraced intermediality to
challenge the hegemony of Canadian literature established during the heydays of
cultural nationalism. Drawing on a combination of archival research, historical
analysis, and literary criticism, Borderblur Poetics adds significant nuance to
theories and criticisms of Canadian literature.
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