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Eric Schmaltz provides illuminating 
socio-historical contexts for a stunning 
spectrum of unconventional Canadian 
poetry that averts national narratives 
while staying tuned to local contexts 
and the plural event of the poem.

—Charles Bernstein,  
author of Pitch of Poetry

Schmaltz’s rigorous study is essential 
reading for anyone wishing to 

understand 20th century poetic revolution in Canada and beyond.
—Suzanne Zelazo, writer and critic, co-editor of Body Sweats

Bless Borderblur Poetics for its abundance of obscure ephemeral publications, 
collected from public and private archives of a paratradition in the field of Canadian 
Literature, bless its exhumation of this space outside of normative lingual habits and 
conventions. Blast the normative tradition!

—Gregory Betts, author of Avant-Garde Canadian Literature

This is an essential resource by one of the field’s most exciting scholars.
—Myra Bloom, literary critic, The Walrus

Borderblur Poetics traces the emergence and proliferation of this node of poetic 
activity, an avant-garde movement comprising concrete poetry, sound poetry, 
and kinetic poetry, practiced by poets and artists like bpNichol, bill bissett, Judith 
Copithorne, Steve McCaffery, Penn Kemp, Ann Rosenberg, Gerry Shikatani, 
Shaunt Basmajian, among others. Author Eric Schmaltz demonstrates how 
these poets formed an alternative tradition, one that embraced intermediality to 
challenge the hegemony of Canadian literature established during the heydays of 
cultural nationalism. Drawing on a combination of archival research, historical 
analysis, and literary criticism, Borderblur Poetics adds significant nuance to 
theories and criticisms of Canadian literature.
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